Tragic Overture, Opus 81 of Johannes Brahms; Concerto for piano 
and orchestra No. 1 in B flat minor, Opus 23 of Peter Ilyitch 
Tchaikovsky; Symphony No. 2 of Charles Edward Ives (the 8847th 
concert of the New York Philharmonic, Michael Tilson Thomas, 
conductor; Malcolm Frager, pianist; DD 104) 

Harmony measured ordered stimuli in D major the principal theme in 
unity in formal aesthetic balances stated clearly swiftly in grave 
grandezza and not repeated rather recollected and then restated in 
harmonies more familiar restated in harmonies more familiar and 
pause the second subject what is the key the second subject enters 
related to the principal what key harmony measured ordered stimuli 
exposition the exposition of two themes the dialogue métaphorique 
se passera et les deux thémes comment se métamorphoseront-ils how 
through a structure and what will be the tonality at the end how 
will the tonality at the end differ from the tonality of beginning 
of beginning tonality of ending tonality of polytonality atonality 
ordered stimuli and ordered responses the tonic and the dominant 
deux thèmes which is the principal which is the second subject. 
Tragic Overture, Opus 81 of Johannes Brahms (world première by 
Hans Richter conducting the Vienna Philharmonic December 26, 1880) 
entrance music concert overtures as entrance music formal openings 
with larger works directly following symphonies or concertos yes 
right after the concert overture which should come at the end it 
is better at the ending the overture pause Opus 23 Peter Ilyitch 


Tchaikovsky Concerto for piano and orchestra No. l in B flat minor 
exactly as it is written "I shall not alter a single note" and 


Rubinstein's name was erased and in its stead Hans von Bulow did 
on October 25, 1875 perform at the world premiére in Boston listen 
for Malcolm Frager will play what Nicholas Rubinstein head of the 
Moscow Conservatory said was unplayable colon for the virtuoso 
unabashedly enthusiastically self-declaring self-proclaiming con 
spirito four bars for the French horns and then the piano the piano 
in D flat major le piano et le monde a metaphorical dialogue a 
concerto for piano and orchestra exactly as it is written "I shall 
have the Concerto printed exactly as it stands" the musical score 
exactly printed the prescriptive information will not be altered 
large scale structures for thinking and rethinking and revising 
large scale symphonic structures created by the human mind pause 
ordered measured formalized stimuli formalized in B flat minor. 





